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Ans recond af che amiss |H:'..:|_'|I| AL ] it N & ¥ear
of graduate shsdy, this is a dense, difficult, at times mad
denimgly imtrospective book. 1 am demen bo it because iis
wel -onsciousmess retlects my own experience im schood
ol 'i'-'-!'.:‘ EFu B ils insisteinoe of the value al § sill-ques-
Dsfinng PIoEss,

Eizenrebchs meticalows siagings exist in a realm tha
i somewhere between commorcial produsct photog-
raphy, instroctional mamuals amd visual 1) tests. Paired
willi phalosaphical problenss, A Nol B lacags pledsane
it the 1B eIl 1% 0 ECasnn . 271 :-\.|||".:.|I|. FaE 1|r|1-r.'|||:;_x
and lngical fallacies. Gargeously designed by Julia Born.?
Birgit iz a straightforward wequence of photographs that
dhipicts @ woman pubting an makeugp. W ane witness o
a Fubthe transmutsion, odarring over a shor @Aneich
ol 1, P by PapE, " .'Ile!.'\‘ resd ioas Feldmanms
meditatéom on the mediom of photography, or perhaps
an elegy 1o Glm. 1 think sboat paper. floating in devel
oper. darkening into an insayge. What iz being exposed.
afl whal -:||1.'\-|‘||"||'."

Each year ke Swiss publishing conglomerate Ringger
commisston an arglst oo realize a profect for their an
nual report. Here Fischli amd Weiss have reprodaced
hundreds of Full-page achertisements from the pages of
CWFREN MARERANGS, sueting theis s .'||:_.=|‘||i:.l_|‘|l thir
Foermnal relagh III'\J'|||'|I'\-. The result is & elzey ATHEL AW TV DY af
the wiestern world's desires, hopes, Bears amd aspirstions
though the lens of consumerisme The book’s weight and
dimensscns have as nwuch o sav as the content faell?!

1 wras familiar with the it ||:-\.||_'r||n.! F14s |||I-n.|||:.,-||r e
Cigdad Universiiaris In Mexion ALY, esped l&lly the

3
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Van Kealen takes us through a lengthy, winding nar
rative that slonwhy unlokls over F-i_'hl\l_;lji"!l:.' arsl history,
PRINEIER 4 [JETE N P s picharg of a muan with a "-I:'IHII'JJ
vision, Demse with information ard rich in incidental
details, oddly affecting and deeply mysterious — this is
cinema o me

I sodt-al liked her carlier books Deser Cities amd
Elastecity bt was sinable 1o make sense of them ik
photographs varied from dramatic serials to fuzey,
xeroxedd city views. Howewer, ihis book on the mosi
well keown marbbe quarry in the workd is Socused and
l.ll'll.'.ll.'llli:IH. Here she ¢ombying cisual sagpshils with
Mg PEECERE Bemils t 1y il & slre that s heaatais il
disturbingly depleted. The steady sccumulation of im
ages sucks you in, confronts and indicts®

Here i another asaaczifianal project Insm Kriemann.
.||:-|.|||I; I||-\.'|'_|-.'||ll.||_l'| ') r.ll.'\clr'.'!I_' I|'.|_'J||: i TTHIISE, :‘Ihl_‘
]‘\ll.'h'l.'i |!|".-\.'|I|-:|;|'J|'\l|'|i. facam .I".J.;J'.hll’" Chirabe’s aschives 1o
gether with her own phinbographs of the desert in Syria
ardl sites in Mesopotamia. 5he includes pages from key
archasalogy bexts, and the photograpis, modestly scaled
CONET Saperhs acrial views 1o small POTery aharls amd
alswo fronta] views of aparment :!'\lll-!lllrIH'\.. This Pl
feels cohesive and richly saggestive, yet | wonder if it can
address the really thormy questions of bow so many of
theese objects are sifting im musoam collectiom in Europe
amd Amnerica and se much of the document:
'\-\.'I'.-\.||.'|r'.|1||'l |5 alsn dewven from the West,

In an auwction at ihe Army Museum in Siodcholm,
Kriemann bought a 1940 Victor Hasselblad recomnais-
sinee camera willy some molls of old hlm. Then $he hined

=it .||III|

%
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square images per page. 18 such images in a spread.
The images are pretty caszal, the geometry of the forms
withan the images can b dkiwiid oF lopshomened. hial
this does niot bother me, [ do not really know how o
make sense of all these images in grids — no hierarchy,
mir begimnings. no middle, po end. and no essay to anchor
or puff up the wark. Very spare, no padding at all — ansd
ehig Pl willhy the qunguodss Eslams
pariereing amd |.J.||||;_,:.||'h:. are terrafic!

I found this book a few years ago in a favarite book
sfore on Mercer Stroct, amd was drnwn fo the superb
archigegt ural |:|h.||||!,:r.-||:||'\. An thar tiene T mstified the
Father cxpemsive purchise by I:||1||'|..ir||__I 1Ean i gave me
acoess o @ Manbartan that [ mever got to see — 1 moved
Feere only cight years age — and also that these photos
voahd help me imagine the greal cast-iron buildings of
Saho bn @ bess-aleek and non-cominsercial ||:'g|h| Chily
later did [ anderstand baow |'\I-:||-.|.'|':|'|||. mnd |!urI:||.'|||.|r ihis
bk 18 — the wan & (FTTLE the |¥'|'|:|I<|Hr.'||||'.-. R I:|||.|:|:||
and spellbinding. from the unsurpassed aerial view of
Manhattan over the Brooklyn Bridge to portraits of the
Ii'\.hil'g the |||..||||,'.i||5-\. Abhsutely nothang
Earmlaic, |I||'!|I|||H s el |||'\J:|1|||H|'||"_\.-:u..' [I'm'll! 1
oould see with ssch unblinking darity and understanding. '

Mater’s deceptively casual, nffhand shaots of her friends
spinning odor whesds conceal a systematic investigation
inta the idiosynorasse of seing. The resulling zine is
i'lrll'\.n.‘l'lll.'ll a5 the I'i.l'll[u!rp- of & SAFYTY, the outcome of
ber research. In a great move, the wheeds themselves are
reprod uced in Madk and white halftones.'

arches with rich
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more often, i here i @ conmaction, df is e
stmpllnmemies cdarkeming of mood as the two
wyalérmid rum d@boiig doncurnralh

{Mamba Rosler)

The sohject of this book is the odd vismal relation
ship between two disparate systems of pictorial onder:
povernment  photographs sdvertising  jem, missiles
angl bonahs oo |'~:|I¢'||Iu.| barvers, and the frermal Eroap
porralis used in spoes, scheols and the nallzary. Whike
the images themselves emphiasize straight-forward, sym
metrical arrangements, the books designens bave chosen
adyslexic lvout th ¢onssstently lails an ¢asy nead,™

Akt 1en vears ago L Biad comie soross a book on the
phosngrapher Germakne Krall = 2 Furopean avamt-garde
photographer who had also made photographs in India
an< Thaaland i the 19405 and 305 A much later [ saw
Kralls imiggges in 2 liglhe bowak made by Heddi Speckern a
hletl Ci¢rman pllll'!lr_,-_rJl'\llu.'l' who makes archlieciural
ansd whstrect photographs, | marveled at the guts with
which she made this collaborative work, twenty years
after Erull daed. The teo sets ol images - Erulls photo-
Eraphs o wtatues of the Buddba and Buddhisi Bemples in
]I\.'II'.:.':M.IL gnid h|'-n'L|-r'-. SUPET OONEEMPOFAry M Iares ¢ if
architecharal detadls and patterns of Banglok don't guaite
mish, bast [ i like bow this odd book gestures towands a
woidber span af Linse. ™

Hire is the explanation @l the project proviced by i
author: “Miosz Ugandans are wnable oo take a hodiday,
Bust it is possible for them to have phofos taken with a
beetter workd in the background once a year. Pose shows

-]

THE BOHOK 15 MO IMALGE
e 28 = DEC 1S, 3001

ICPF LIREARY

Liner nodes on a selection of 23 photography
bowakes with an engaging yet low-kiey conceplual
SIPUCIERE, Squere oF Kk, somscwhal sulrgr-
sive, mocassnnally I.|||I||:¢'I with & few B TR,
sssters and tough books thrown im the mix,
muastly moclest in scale, with one exception.

INTERNMATHMMAL CHNTIER OF FIRDTOGRAFIY
BLL§ AVERUE 0 THE AMERIC &S AT J100 5T,
MEW TOEE, XV io016

THE BOOEK 1% MO 13 AGE

|||_'\'|'.l\.|':r |'||||||.1|."|:|_; h:r luan O'Gorman, arsd liked Haolz-
feimd’s straightforward, docementary-like photographs.
Only recently after watchirg a filmoon the 1968 protests
in Mexico did 1 return to ber second volume comprised
of anbervicws willh activasts of 1B studenl fasremsen and
|||.'_|;J|| [ apprcCiile b serkumness of her [AlL =4 H the
phoicgraphs of the maie buildings and the in-depth in
lerviews in Uwo well-designed volumes, plus a special wob
sibe and videos and installation shols of the exhabilion.

| &ivw Lhis exluil

n &l La Manki :..;.lllq,'r'\.. ain Easy 4=
sbrgel amd meally liked the besutifally sequenced serial
phaotographs of the artist lying dovwn on an orange blanket
with strewn oranges, riffing on characters from Epon
Schieds paintings. The seguence of images chbed and
Nenwed nacely. | abso laked the tent panels in a Vienna
SECEtiail MANRNET, and the Wy i which the |'|.'|i LR,
performances, photographs, video-stills, and the text
paintings 2ll combine in a loose but effective ensemble.®

Wit Winindd £ oeas fo [l Ewarrplndap svpdivdgd

aroiad Juar, for whom consequenital cveals dn

Trls yowatt have became the canse to search fora

cerfain rrath, @ higger frurh them we cam or wal

Fa dmecgiose, Several yoars ago fuan made Mar choice

fr devtion® Peds dife a8 & afenirdsr dn g geeall vl dn R

sl of dhe Neffeerfonds befelng, do stard all over

in (rarahandal, Spain. A p rhar, in his opintan,

will be of crucial fmsporfance for wonkd hisory:
[¥ytake van Keulen)
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a helicopter amd took aerial photographs of modemniss
huausi g grilsiche of SockBolm w sing ehis olld camera, She
ey Sond glher |4L|I|l:._'u.|l||.x iaken h1 this camera Im
archives in Sweden anad also tracked down photographs
of birds taken by Victor Hassclblad. 3he also made some
amaring pholographs of this 19460 camera. and the
dastimetive leok ol the Hasselbad models chat we ane
faendiar with i J.|rl'JL|:|' im the DMA of this |'.l.:'|:.' (Lid]
totype. 1 loved the way these differem yet related siories
are brought bopether, adjacent bt not foroed 1ogether.®

Adopting the vocabulary al war reportage, Levinthal
FOCFCalis @ F'llltll-gll.lr'li\ AT ||I"|'-|;|||:.|r|! & all-Eined
deive Inlo Savia LEFFILaTY, What's remarkable 2 Bow
faithiud to the foem his pseudo-record manages io be
expecially given the means at his disposal. This abtests
10 Bl clode dftedtion pald ot adqly o plhal |;|,:r.||:hiq_
||j||:-:'||l-. |_'l||| alwin '.uﬂ'u_'l;l_':l.!l,.l.ll anid I .||:|'.||_ Qg anEal
af the Bookes this woek Pays irihie oo, Iis bnclusson fele
appropriate gheen the lbrary’s extensive Capa holdings. "

A plain white square, soft cover book with the title
in small black letters that registers surprisingly sharply.
The |,'l|'||:-':|:-|:u.||,'l|'n here are of hekck walls prery didl,
rl:\q."lliI Mo an any book to kook at. el gven spenethl Tri
a5 unremarkable as a brick wall. that every single ome
of us has seen and locked into oar memaory banks, in
LeWitts hamds reveals something new: a lange range of
IEXruEes, tomes Taom Iighl Y A almsast black, and a
graphite draving-like feel.'

The while square cover reminds me of the Beatles
White Album designed by the artist Richard Hamilon,
anid [ particularly like 85 reticence and simplicite. Nine

b
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Photograpf a person, i darkness, with exposiore
fime af owe mimufe or more. Mve never faced a
suffert fma Fowest meanmer meing phadographic
ipfalne, Spirerimes | l\.'.l#.r.l', L EIfine [ Wkl

o e rieal | il B quialifesr
fio corld wyself o photograpdrer, in the end, whar

! warted from shoofing rexsions were not phofo
grapier themaetves bt refationships formed eere.
Evrad 1 the i inatdon wads :.||IH.:'|I'_ e i Ifé WiROhs
FelHg sefwmt ke a dieiour, [ dooked for i1 pigels
I liked e slowmess of the process, *

{ Fuboshi Mipagil

1 & sirack by horer much cise his boen e b Lhi
PR B0 of this boaok {paper aiok, pringing, |'|||'|-\.‘||:'|J;;l,
while the material itzelfis presented as sketches: tentative
miarks. taped-up prints and haling collages. The refined
prosenlation fonegrou nids the uncertaindy o cach esture
willsnug ¢l

sy i {|[8] s HISFHA

The words Begin owtside the world of skid row
and slide imio i, s peaple are thought fo i
ik ifcodaodinm @ndd sk o the bodtosn of the rome
(WRAD FTIAER P Reis, el
fhe adjechives, beglantag wirk playful metaphor
to describe the early, widey acceptable stages of
imtoxcicatiom and movimg towarrds the baldnes
(f sfupor arad death. A scooad serics Beping of
Hosiiy Bvvomping Rrely fo phe Fosedey e sl
ghared witle the world outside. Ogonaomally the
rexts meldress the photopraphs direcily;

ot teer s P

B
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the phento studios of East-African Uganda as places
where one cam escape from reality for a short while. In
this book, the reader can reconstroct the small studio
space by folding out panoranic photos™ The lovely cover
i b I 4 Fond nepsive, and she alse inclucdhes
phoiographs of pessport photegraphs drving in the st
dio. Her approach to documentary is admirably open,
amnid this loosening up of the desine 1o author and make
every imaype pays rich dividends.

A !'“J!'L of Books (& g love letee o the prEnng page
unsder ik IS of 3 formel exercie h-ll':IL'.'IIlILII'IH 4%
book -samplirg. Tamm takes slices of bsoks and reorders
them 1o form a new Book of Stacks, and im the proces
st e anE] conmeg tas Belween wighe- nging, lisg-
TARE MOUECE Tt el

The irees ln I:|I|."\.|.'|'\l:..I:||I'|.'1 Apgear is '\.|.'IIL|I'|¢'|'\-.J.'\1 FIIJI'II."«
preventing entry imto 2 past too distam o Enow first
hand. The discovery that one or fwo images condeal a
IFausEiale Bislary Cists paspcion o tham all The neilhy
ramamad h-l‘ﬂ]:h and lined U Cars, ApEreme hliscks
anidl ronws of |!'||||'|||.||".|| I'IIIIIIII"!.I_'\. all geem jrart of ihg
same ssffocating impalie. Every detail is loaded, cach
sene becomes the kcation for some potential orime

Ligr Pramrs depacts a waodlsd than is l"o.'r'lllv.'.llq"l.ltl!.'l.ll“.lll! >
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Posted on Movember 17, 2011 by matthew carson
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THE BOOK IS NO IMAGE
Predeen Dz al & Pierre Le Hors

The currant exhibit in the ICP library window s "THE BOOK 1S NO IMAGE" by Pradeap Dalal and
Pierra Le Haors. [t is salaction of 23 protographic besed artists’ books with an engaging yat ow-
Hey concepiual structure, sequence or dea, which ame somewhat subversve, cccasionally funny,
and with & few sarious, ausiere and tough books thrown in the mix, mosily modest in scas, with
one exceotion.
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Predeep and Pierre [P&F as | like to call them| are both amazing artists in their own right and they
are both total bibo-manigcs. That means thal they are serous!y crazy about booss. Frotobooss.
Artsis’ books. Crazy. Both the curaicrs of this exhibit are gredustes of the ICF/Bard MFA
program. Predeep 5 now faculty at the ICF and every weaek he chacks out the most amazng
boo«s for s classas. Perre, &5 an inncvetve cregtor of arlists' booxs, hes produced some truly
wondertul items, including one of my favowrte items of this year Blotter (TR179.5 BS5S 2011).
They are practitoners and they are collectors and their seleciion here is infused wih the ceptn of
ther knowledge. This is the ICP library a5 a phoicbook laboratory. PAF are the med photoboox
sCiantisis.

The poster tha: has besn created wih this exhibt is amazngly beautful, designea win precision
and 1 is & pece of art that library patrons can 1ake awey for FREE.

P& represent all that s best about the bblic-manic artists’ booss communty a1 the IGF and |
truly hope that you can join them on Friday 2"% December 2011 - 6:00-8:000m at the
International Center of Photography Lbrany n the ICP School on the South East comer of Sixh
Avenue and 437 Street






